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Introduction:

Jane Austen was an English novelist known primarily for
her six major novels: Sense and Sensibility, Pride and ?rcju(licg_
Mansfield Park, Emma, Northanger Abbey, and Persuasion which
interpret, critique and comment upon the British landed gentry at the

end of the 18th century. Austen’s plots often explore the dependence
of women on marriage in pursuit of favorable social standing and

economic security.
nner of writing: Jane Austen spent something

Her leisurely ma
hem with care,

like twenty-seven years on her six novels, writing t
constantly revising and then allowing a full twelve months for each
final rewriting before publication. Her leisurely method of writing
may be contrasted with the haste of Sir Walter Scott, who at time
produced four novels in one year. It is not surprising therefore that
the final versions of her novels have a formal perfection- no loose
ends, no padding, no characterization for its own sake, and a flaw-
lessly consistent idiom suited to the person who is used it. Nothing 1s
allowed in a Jane Austen novel that is not there for a clearly defined
reason, to contribute to the plot, the drama of feelings, the moral

structure, or the necessary psychology.

A realist: She is a realist who draws her materials from actual
life as she sees it. Her stories are perfectly credible and convincing.
Thgre is nothing fantastic, fanciful, or far-fetched in them. She
deplcts-the social life of her time and is thus a practitioner of the
domestic novel or the novel of manners. Realism is the keynote of
her novels whether they are considered from the point of view of

story, characters, or sitting.

Matrimony, her principal theme: The principal them
novels is matrimony. She is preoccupied with the business of
matches for her heroines. Generally the heroine, after fe

¢ of her
making
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starts, Meets the righ, Man, and a series of misunderstandings and
frustralions occur o delay but never to prevent their union. Morning
calls, dm'_w!‘_partics. dances, shopping expeditions, weddings, etc.
are the principal in gredients of her stories.

Her Humour and Irony: Jane Austen is a humorist whose
favourite weapon is irony. Irony is her forte, and most of humour
prOCCCds from her use Qi' it. Her novels are all comedies in which
she exposes the absurdities and failings of her characters. She has
a comedian’s attitude to life, and her vision is ironical and satirical.
However, her humour i1s not of the boisterous type : it is a mild and
subdued kind of humour, It may be noted also that there s little malice
in her attitude, though a note of bitterness occasionally creeps into
it. Her humour has been compared to that of Shakespeare, but that
IS an exaggeration.

Character-portrayal: She gives an abundance of character
portraits. She shows an acute grasp of the human mind and human
motives, and reveals these with great skill. She 1s not only concerned
with the externals of character, but also with a psychological portrayal
of it. Her studies of women are more successful than those of men.
Another noteworthy feature about these novels is that there are neither
any perfect or idealized characters nor thorough villains in them.

Few dramatic or melodramatic incidents: There are few dra-
matic or melodramatic incidents in her stories. Her exquisite touch
renders commonplace things and characters interesting by virtue of
the truth of description and the sentiment. She is not interested in par-
aphernalia of the “romantic” novel. Nor does she ghow any c_apacity
to depict “passion”. There are no fiery outbursts in her stories, aqd
no dwelling upon the passion oflowf:. qu do we have many tragic
or heart-rending or deeply poignant Situations to grieve us. She deals
principally with the comic side of life, not its painful side.

Her detachment: Her narration shqws a remarkable Fietaghment

or objectivity on her part. She does not interrupt hc:‘:r stories with her

| comments (as Thackeray and S]corge Ellot often do). She

personal ¢ de herself on the reader’s attention, and her novelg

doesf n()tf‘(z::’lrl:n;'uqi(;ns by her. Nor is there any moralizing in her
are free fr -

is certainly there, but the reader is allowed
: . ose 1s certain , e
stariec A moral purp
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to reach it by his own effort.

Her limited range: As her storic.‘.; are based on hey Personal
experience and an obscrvation of the life arougd her, her range id
extremely limited. She deals with a narrow mode of existence. and
does not even show much interest in external nature. She excludeg
much of human life from her novels, because she does not haye
imagination enough to carry her beyond her own observations. g
within her narrow range she is supreme. Her c:hz_:lracters are true to
life. and all her work has the perfection of a miniature painting,

Critical view:
Norman Sherry’s view on Jane Austen:

As a novelist, Jane Austen works within strict limitations. Thig

is often put forward as a criticism of her work. It has been said that
,she had only one plot, that her subject matter is limited, superficial,
repetitive, and without any real seriousness or relevanfze to life.
Certain limitations were imposed upon her by the conventions of the
romantic novel, whose plot demanded that she should deal with the
courtship and marriage of her heroine. But she herself claimed that
she worked on a “little bit of ivory”. She was conscious of her limita-
tions, worked strictly within them, and turned them to her advantage.

Cazamian’s view:

Jane Austen shows an intuitive understanding of human
character. Her intuition is so natural and supple that it appears abso-
lutely simple. She reads the inner minds of her characters as if those

could be extremely severe.

lord David Cecil’s observations:

.
Jane Austen’s 'maginative range was, in some respects ,a Ve
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place, confined to human beings in
lation to God, to politics, to abstract

ideas, diq not interest her. It was only when she saw h_im in the context
of his family and his neighbours that her creative impulse became
active. Her view was further limited by the fact that she looked at her

characters with satirical eyes. Jane Austen was a comedian .Her first
literary impulse was humorous; and to the end of her life humour was

an integral part of her creative process. It is the angle of her satiric
vision, the light of her wit which gives its peculiar character to her

picture of the world.

——
"

t"l]rn_ncd one. It was, in the first
e'rpcmonal relations. Man inre

Mary lascelles’s view:

Jane Austen greatly valued fidelity to observed truth, and she
believed in keeping the subject well within her range of observation.
The point of view from which each story is related remains constant;
though we may have something to learn from the conversation of any
of her characters, and must always listen for the occasional, unobtru-
sive comment in the narrator’s own voice, yet the heroine remains
firmly established at the center of the composition. The heroine’s
mind is fully opened to us; to her judgment, even when it is clouded
by prejudice, and to her sensibility, even when it is coloured by love,

every issue of significance is referred.

Very few English writers ever had so narrow field of work as
Jane Austen. Her characters are absolutely true to life, and all her
work has the perfection of a miniature painting. The art of observa-

tion, therefore, is one which every great novelist must possess. In
this art, Jane Austen surely excels, and this constitutes the secret of

her power as a novelist.

References:
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ABSTRACT:

This paper attempts to see the theme of miscommunication anq
lack of understanding in marital life of Anita Desai. Anita Desai is the
most remarkable women novelists in India. She was born in Mussorie
in 1937 of a Bengali father and a German mother. She received carly
education at Queen Mary’s School , Delhi and later on she studied
at Miranda College, University of Delhi. Anita Desai’s first novel
Cry the Peacock was published in 1965. Her second novel | Voice
in the City was serialized in the illustrated weekly of India during
1965. Since then , she published seven novels . Bye , Bye, Black
bird, Where shall we go this Summer?, Fire on the Mountain , In
Custody and Baumgartner’s Bombay. She got Sahitya Academy

Award for Fire on the Mountain.

Anita Desai’s novels reflect social realities which are not
immediately perceived. ‘Her forte is the exploration of sensibility
-the particular kind of Inidian sensibility that is ill at ease among
the barbarians and the philistines, the anarchists and moralists’. All
her writing is an effort to discover, to underline and convey the true
significance of things. In her early novels, she delves deep into the
forces that condition the growth of female in the patriarchal, male
dominated Indian family. She observes social realities from a psycho-
logical perspective, not as a social reformer or a moralist. Many of
her major female characters have a near neurotic quality about them.
Anita Desai sets out “ to voice the mute miseries and helplessness of
millions of married woman tormented by existential problems and
predicaments in the insensitive male dominated world”. She explores
the emotional life of woman, revealing a rare imaginative awareness

of the various forces at work.
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that of her great-granddaughter,
~ 1970s, is divided into two parts.

§ Part -1 Nanda Kaul has lost her hu
¥ Chancell:or Punjab University, and has chosen to live a life of
clusion in the Himalayan region of Kausali. She has found an old
ial house, called Carignano, which is which is perched on a
ide. The postman arrives with a letter from her daughter, Asha
d'aSkS her to take in Raka, Nanda’s great grand-daughter, who
S llS.t recovered from typhoid and is in need of some good and
ean air. We also learn that Tara , Asha’s daughter and Raka’s moth-
, has been abused by her diplomat husband. The impending visit
d stay of Raka disturbs Nanda’s peace of mind, which is further
pted by a phone call. The caller is not an old friend, Ila Das ,
10 suggests that she would like to visit her in her mountain retreat.
rig gered by these instructions , Nanda’s memories wander back to
er life as the VC’s wife in Punjab some years ago. Then she talks
vith her servant and cook. Ram lal, about how to prepare for Raka

nd what to feed her.

sband, who was a Vice

Part-II Raka arrives at Carignano,, wherc.N.i:mda attempts to
2ke her feel at home, even though she hergelf 1S mﬁemally up_set.
laka settles in ,explores the area and is partlcul_arly interested in a
structure being built nearby. Ram lal e:q‘)lams that the factory
run by the Pasteur institute and that they ‘make serum for mad
.- 1311 ti eople with dog bites are taken there for treatment.
‘. o s, B climbing about the hills and comes home full of
E spendS ho}l,l > oys Nanda until she realizes that the young girl
\ ich ann :

I tches, wh‘lc ely private and independent. Qne day , Nanda and
like hersplf. fierc { ing in the distance , which frightens them,
aka notice 2 firc g (l) leaves a film of ash in the f;ky. Nanda then
ut it dies out and on ),/!\sha forming her of Tara’s breakdown in
ceives a letter {rom . information from Raka. lla Das then
Jeneva, but Nanda keeps this
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arrives in the isolated house and the old friends catch up on each
other’s news.

Women:

The three main characters of this novel [ Nanda, Raka, a)
arc women , and all three of them suffer at the hands of men. Nandj
was stifled in a boring marriage that was full of duties and events
but very little joy or unbridled enthusiasm. Her husband had an exry
~marital affair, which he didn’t even bother to hide from her, and
vet he wanted her to produce his children. In one of Nanda’s remem-
bered moments, she is out on the lawn after a party and watches her

husband slip away with his lover, ‘just take to take home’, he later
says. It is painful, especially since Nanda is close enough to smell his
cigar smoke. The second character, Raka, her great-granddaughter,
has had her young life already battered by a man, her father She
remembers how he abused her mother, hit her in a drunken fury and
then screamed at her ‘ to get up’. She like Nanda, finds some peace
in the isolation of the mountains, but the images of abuse still plague
her and prevent her from connecting with other people. like both
Nanda and Raka, she too finds refuge in the mountain, where she :
works as a social welfare officer. But, in the end, she can not help
herself opposing illegal child-marriages and is raped and murdere
by a man who is hoping to marry his daughter to an older, rich ma
It is appropriate, one realises after a moment’s reflection, that the

cause Ila championed and died for was to halt the injustice of mar-
rying off young girls for money.

As an exciting addition to Anita Desai’s success as an Indi
novelist, the novel, Where Shall We Go This Summer has been
mired in English. In this novel, Desai isolates a real and miserab
portrait of a charmingly married women and wants to inaugurate
victory over her rather unusual presence’s chaos and suffering. S
gives her favorite theme to examine the perception of a timid

sensitive women who is bored and unfulfilled with her every
life and efforts to escape into pointless and unhealthy soleness. S
considers married disagreement as a subject and emphasizes h
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tween husban . _

.beho causes m d and wife. This isolation between Raman
o s marital disharmony, is enhanced by various vl .
s approaches,

tdividual complexes, and fears
Co

nclusion:
F’ Anit P S o
| o a .Desal S cbaractcrs existential alienation and despair
um 1nto insistent longing for death as a possible exit out of their

nd is sought to be overcome by the inner awareness
try to search within the meaning of life, but
this search, and they are reconciled to the
dominant motif of death in Anita Desai’s

els as her characters caught in the mire of existential alienation

 ennui turn into a compulsive longing for death as an outlet . The

e of exile occupies the central part of Desal’s novels. Most of

l
r characters feel alienated and exiled. Though they visit in-crowd,
the lack of culture around them. Her novels

hey not ever texture
el with the cruel assault of existence. Her protagonists are persons
=~ whom alienation is the ultimate reality. They are mostly women
omprising school-girls to grandmothers. They are fragile, ir.ltroverts.
onging for their existence. Thus, . most of her novels, Anita Desat
deals alienation with her craftsmanship.

hollowness a
0 protagonists. They
_'mately they fail in
antal disorders. There is a

untain, Voice in the City. "

minine Pscyche in

%

eferences:
Anita Desai s “q Fire on the Mo
_»Exploration of Fe

dka, A Study of alienation representing

ahadur Kha
nita Desai s Novels.

racters inA

by. “«Feminist consci
nd Where Shall We Go This Summer?. .
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n are considered to the back bone '

. : of the society. There
.. 0 man _Surv ived without awoman. Though women have chibr: I)Lf
30 8 their nzgular works at home and office, theyare often consid

‘f""d fllddleut]o m;an.l;l.'hcy play a pivotal role in shaping h(‘)mc
od socicty altogether. n this regard, I would like to present a paper

- and struggles facedby a Dalit woman writer of Maharashtra

I
%n,gbylai Kamble.

Eﬂ"y life of Babytai:
Baby Kamble, affectionately known as Babytai Kamble. She
porn in 192?, to a relativelyaffluent family of an untoucﬁable
Mahar community in Maharashtra. Her maternal grandfather and
d-upcles had worked as butlers for British officers. Kamble and
her family converted to Buddhism and remained lifelong practicing

»s Buddhist family. She wasa well-known Dalit activist and writer

who was greatly in_spired by Dr. B. R. Ambedkar, the Chairman of
the Drafting Commuttee of Indian Constitution as the leader of nation.

She was one of the earliest women writers from the untouchable
communities whose distinctive reflexive style of feminist writing kept
her apart from other Dalit writers and upper caste women writers.
She penned a book entitled Jina Amucha (The Prisons We Broke),
2 vivid narration of her (as well as many other Dalit women) real
experiences in life. She was critically acclaimed and known for her
autobiographical work Jina Amucha, written in Marathi. The book
was translated into several languages. She also wrote several poems
and articles delineating Dalit women lives and ran an Ashram for the

children of vulnerable communities. Her book gave us one of the first
crifiques of twofold patriarchy — by gender and caste.

She came to be admired as a writer and was fqndly called as Ta(;
(Meaning Sister) by all in her community- She is widely remembere

and loved by the Dalit community for her contribu.tionEs} ::fn E:;cg:l
literary and activist work. Feminist scholar Maxine

. ey
instrumental in encouraging Babytal Kamble to publish her writing

n discovere
which she had kept themsecret A e

wome

family, BerntscC o



. s which soon bec :
ical accounts on became one of the best autobiograph.

caste, poverty, violence. a i incrim
\ . ; , and triple dis :
faced by Dalit women of her time., P M

To a surprise, one day a pit was dug for her in the vi
: Rt _ |
:ﬁiirlf;)t:;el insisted on k&f:epmg the ‘deadg’ baby in her lap aal%?;ibm
did woa hyjtal ﬁnal!y regained consciousness. The people around
miracu{s lp‘( Bbh_aja:n) and prayed to God throughout the night. H
of Rilth QUSH rebirth’ was attributed to a man of God and the powe
ith in Him. It was all happened due to lack of medical sup

to the b_crcavcd families who lost their children in the lap of mothers.
Babytai wonders how many children were dug alive in pits due to
the lack of medical facilities and having faith in god men.

Her father was a labour contractor who worked on the Mum-
badevi Temple in Bombay as well as a milk dairy in Pune owned
by the Central Government. He did very well for himself and was
also incredibly generous, sometimes to a fault, spent his money on
feeding his labourers until the British pay their wages.

From him, she learned that one had to earn enough money
to feed one’s stomach and not one’s greed. The true earning lies i
one’s good deeds. However, her mother was never allowed outside
the house. Babytai’s grandmother, Sitavahini, had led the revolution
against eating dead cattle meat. It shows that their family had become

staunch vegetarians.

It was happened as her father travelled a lot, Babytai and her
mother lived with her maternal grandparents, in Veergaon of western

Maharashtra. The village (including Babytai’s family) was inhabited
by the Mahar community, to which Dr. B. R. Ambedkar belonged

to. The entire village was referred in her own words “decorated with
eternal poverty”. Babytai Kamble treated every household as part of
her own family and was on friendly terms with theentire community.

Marriage and Career: |
The age of marriage for women in the Mahar commlcllmtgf
was seven to ten years old. Babytai was accordingly married 0

very young, after which she ran a provisions store supportect! :)3: l:fyr
husband, taking on the duty in the mornings when he wen

—~—
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. fresh supplies for the store. Babytai witnessed many things related
- 10 success of elite women she wrapped the groceries people bought
from their store in a newspaper. She felt sad about women of her
community for being kept aloof from the society. She decided to
- explore the brutal sufferings of women in the society and slowly
 started writing her own narration and therefore the community's. Byt

- she was very careful to keep her writing hidden from her husband
~and most of her relatives for twenty years.

.:Babytai: As a Path breaker

_ There had many works on live
orks. But there was no an
ively. This

s of Dalits earlier to Babytai’s
y kind of literature on Dalit women ex-
is one of the major reasons why Babytai’swriting has
fcome a path breaking one among all chronicles on Dalit women.
r book gaveus one of the first critiques of two-fold patriarchy: an

experience of Dalit women’s lives recognizing their dual oppression
y gender and caste.

| Babytai Kamble recounts in detail the reproductive labour of
Dalit women. A fter giving birth,the woman’s stomach would be tied
and she had to be given soft food to line her stomach. But there was
'no soft grain to be found, despite Mahar women putting out a call in
the villagefor soft food. Women would then often have to swallow
the hard Jowar for the pain in the stomach. They would return to
their maternal homes to have their first child. Often there would not
be enough cloth to stem the flow of blood after childbirth. Many
women died of giving birth to child or after it, so women continued

to have children until their menopause to ensure at least two to three
surviving children.

Unethical imposed customs:

Babytai also recounts in great detail the influence of Dr. B.R.
Ambedkar by the time. As per caste and religious diktats, all Dalits
had to bow in front of the Savarnas as they travelled in the streets of
the villages. If young married women of them did not find to follow
Eis custom, the offended Savarna men would shout at the Mahars

udly. in the village Square, questioning how the Mahars could possi-
bly deign to get 5o high and mighty. Then the girl’s father-in-law and
otherm!e elders of Mahar community would profusely apologize
for the mistake. Then they would come back to their own houses and

%WMMW s
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shout at the gj :
c .
down 'l"hcirgI:I ﬂl‘:klng if she wanted the entire community to be |et
in such y mothers-in-law and other neighbours would also o
nethical abuse to the young women o om

the Bra\a/,:;:-‘:: ::::::;: \le;n)t intnll(lilgvill_agcs to sell ﬁrc_wund and grass,
der-high sit-outs (th ¢ ";’0“ uy it from them, sit on their shoul-
caste hierarchy c;x(cltfdzzrf% 0[51:]'? f)10u(sies e B eloni
T ralits) and haggle for the lowest prices.
??;f ::1"5 was done, they would shout at thgég women to carefuﬁlr;c?s-
;:; s lcﬂcoﬁri(:d;::cstt to fnsurcnoapair or thread belonging to the sellers
thic o ; it pOll}lted the entire Brahmin household. Once

S Was done, the Brahmin women would throw a few pie their way
as payment, without coming near them.

_ Once Dalit children started attending school, there were in-
cvitable clashes between them and Savarna children, with several
exchanges of harsh words against Ambedkar and the people ofthe
community from either side. Dalit children were segregated in school,
while fighting Savarna children at the school tap for water as the
Savarnas tried to block their access and place the Dalit children at
the back, far away from the blackboard.

Babytai urges her community to remember the lessons from
Ambedkarite struggles. She denounces taking them to temples for
idol worship and encourages remembering Dalit struggles of the
past and the way of life before Dr. B .R. Ambedkar. Her words
have immense relevance today as we see the continued prevalence
of pernicious caste practices to some extent.

Babytai Kamble passed away on 21 April 2012, at the age of
82. Her words, firmly rooted in Ambedkarite ideology, have continued

to inspire Dalit activists to this day, urging them to look beyond the
individual to the community in the struggle for freedom and equality

in many areas in the society.
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